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ABSTRACT 

This document presents a teaching package designed to 
introduce students in grades one through fivo to Chinese painting 
methods and equipment. Prepared in conjunction with an exhibition of 
paintings by child prodigy Wang Yani titled "The Brush of Innocence," 
the package consists of a teacher's activity plan unit, a slide set 
of art works by Wang Yani, an activity book for children, and a 
teacher evaluation form. The package is organized into five sections: 
(1) an introduction to the artist Wang Yani; (2) slides and 
discussion material about Wang Yani's paintings and the four 
treasures of the Chinese artist's studio (the inkstand, the inkstone, 
brush, and paper); (3) activities of students; (4) background 
information about Chinese painting for teachers; and (5) a list of 
places that sell Chinese painting materials. All but one of the 
slides presents works by Wang Yani who painted them between the ages 
of five and eleven years old. Classroom activities are organized into 
two sections: the four treasures of the scholar's studio; and 
painting and poetry. A variety of accessories common to the scholar's 
table also are described: water droppers, inkstick stands, 
paperweights, brush rests, brush washers, and chops that are carved 
name seals. Art activities for students include writing witn a 
Chinese brush, identifying a student's four treasures, di: ussion and 
activities about the three major genres of Chinese painti: making a 
clay mountain brush rest, making a personal seal, and desa aing a 
handscroll. (KM) 



* Reproductions supplied by EDPS are the best that can bu made 

* from the original document. 
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Xntroduetien for T«aoli«rt 




This packst is dssignsd to introduos studsnts in gradss ons 
through f ivs to ths matsrials usad in Chinasa painting and to 
Chinasa painting itsalf . Tha primary matarials usad in China for 
painting and calligraphy— tha brush, inkstick, inkstona, and 
papar— ara givan graat raspact and ara rafarrad to as tha "Four 
Traasuras of a Scholar's Studio." Whila Chinasa painting and 
calligraphy traditionally havs baan arts practicad by scholars 
aducatad in tha Chinasa classics, b*-ush and ink vara also the 
conmcii writing implamants usad in China until tha twentieth 
century. In one style of Chinese painting called "idea writing" 
( xicvi in Chinese) , an artist composes the painting without 
preparatory sketches or drawing, letting thoughts pour out freely 
and spontaneously. Wang Vani, a young artist from Gviangxi 
Province, while not formally trained in idea writing, is a 
spontaneous painter whose work can be classified in this style. 

The slides in this packet feature paintings by Wang Yani. 
Yani, who was born in 1975, mostly uses the traditional tools of 
a Chinese artist, and she has clearly absorbed some influences 
from traditional Chinese art. Still, Wang Yani expresses her own 
wit, imagination, and vision in a fresh style. 

The enclosed materials have been designed so you may choose 
the activities that best match your classroom situation. They 
are organized in the following manner. 

1. An introduction to the artist Wang Yani. 
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In thi« ••ction students will ftxplor* th« crsativ* process 
that Wang Yanl usas In har art and will diseuaa how har intaraat 
in tha world around har ia raflactad in har paintinga. 

a. aiidaa of Wang Yaaiia paintinga and of tha Four 
Traaauraa of a seholaria studio. 

Tha aiidaa, which ara accoapaniad by diacuaaion quaationa, 
will illuatrata Wang Yani'a craativity and har uaa of bruah, inK, 
and color in har paintinga. Studants will laarn that a chinaaa 
painting uaually includas tha artist's signatura and nama saal, 
and somatimas an artist will writs a titla or a short passaga on 
tha work to complanant tha painting. 

3. Aotivitias for studants. 

In this section studants will: learn about the Four 
Treasures of a Scholar's studio; discover how to use a Chinese 
brush and ink; make their own brush rest; design their own name 
seal; and create their own Chinese painting. Activities are 
arranged so they can be done by students of different ages, 
individually or in groups. 

4. Background information for teachers. 

5. A list of places in the Washington metropolitan area 
that sell Chinese painting materials. 

The packet also contains an envelope of paper samples and a 
poster, Which is a detail from Wang Yani's handscroll One HunHro.. 
Monkey?. 



ChlnMt painting and calligraphy ara aophiatieatad art 
foras. Thoaa who praetiea and study tham apand thair livaa 
parf acting thair knowladga. Our aim in thia packat ia to giva a 
briaf and rathar akatehy ovarviaw of thaaa arta* Undaratandlng 
tha tooxa uaad in Chinaaa painting and calligraphy ia vital to 
undaratanding tha art. By introducing your atudanta to thaaa 
tools wa hopa to start tham on an axploration of what, why, and 
how Chinasa paintars paint. Thara ara many atylas of Chinasa 
painting f aach with its own history and philoaophy. 



Background Information for Taaohars 
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I. TBE FOUR TltEASURES 07 A 8CH0XAR*8 STtTDIO 

The Chinese have long referred to the Inkstick, inketone, 
brush, and paper as th9 *'Four Treasures of a Scholar's Studio.*' 
Scholars, calligraphers, and painters regarded them as 
indispensable tools for their work. (While some women painted 
and wrote poetry prior to the twentieth century, these activities 
were more commonly male pursuits.) The high quality of the Four 
Treasures was of the utmost importance, for who would want to use 
a brush that dropped hairs or paper that did not properly absorb 
ink? 

The Brush 

The Chinese brush is constructed differently from a Western 
one. The hairs in a Western brush fit into a metal clamp, or 
ferrule, which holds them in place. The hairs of a Chinese brush 
are held together with adhesive and are inserted into a hollow 
bamboo tube. Bamboo is a common, inexpensive material, but the 
brush handle can also be made of more precious substances, such 
as ivory, bone, jade, porcelain, or cloisonne. The Chinese brush 
is composed of three major sections. The innermost section is a 
long core of hair; surrounding this core, the middle section is 
made up of layers of shorter hair; the outer section is one or 
more layers of hair that reaches from base to tip, swelling 
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Around thm shortar Hairs of tho aiddXo Motion and oonltig to « 
point. Tho opaco botvaan tba innar and outasaoat layara, oraatad 
by tha ahortar hair of tha aiddla aaetion, acta aa a raaorvoir 
vhora vatar-baaad ink or pigaanta naturally aoeunulata. To »aka 
Chinaaa bruahaa, haira and briatlas froa throughout tha aniaal 
kingdoa ara uaad: rabbit, badgar, vaaaal, hara, wolf, door, 
horaa, goat, pig, and ahaap. 

Raailiant, aoft, and coarsa coapriaa Uia thraa aain 
catagoriaa of brushas. A raailiant bruah can ba uaad to draw a 
fina, dalicata lina. Raailiant bruahaa ara oftan aada of light 
brown waasal hair. Soft bruahaa, oftan aada of . rabbit, goat, or 
ahaap hair, produca a aoft affact. coaraa bruahaa aada of horaa 
hair can cauaa raggad af facta and bold atrokaa. Tha aizaa of tha 
bruahaa ranga froa tiny (a. amall ai 1/8" in diaaatar), for vary 
fina lina work, to huga (aora than four inehaa in diaaatar) , for 
painting on a larga acala. 

The Chinese scholar needed to have a thorough knowledge of 
tha different typaa and aizaa of bruahaa aa wall aa tha viaual 
of *acts they produced with ink on paper. 
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^-^Mrintr nnn Tnliifnm 

glouuy ink u««d for Chin.— ««ii4 
t.«4,.4.. . cnin««« calligraphy and 

painting is atda by nibbing or 

. ™>oing or grinding a aoliji inkstick or ca^« 

with watar on a hard aurf aca Th^ • 

c««t., . Thi China.*! ink3tick i. aada by 

capturing th. carbon producad by burning pin.. .o./ 

1« COll.ct.d, «ix.d with a .«! ^ 

With a aolution of aniaal glue. Dr....^ a . 
aolds, ani dri.d. Inksti.,v. Pra««ad into 

^i*a. inkstick. ar. cft.n aold.d into r.ctanmn. 
round .haD*« -.v ^actangular or 

una .nap.., and th.y aay b. d.corat.d with d«.^.. . 

...... : 

inx i. not pr.p.r,. i„ .avanc. but Ju.t b.tor. th. .«l.t 
*»9in, to paint. Th. i„k.tick i. r„bb.d on .„ ir^. 
M ^i^^ . on an inkstona, which ±« 

— « ... «^ I, JZ . ; 

ixicies. It was said that Ni c»„ . . 
cntury scholar n. • . fourt..„th- 

y soholar-pamter who painted sparse l.nd». 
«Jry ink brushtrokes, was "as • ^ith very 

gold writ • 'conomxeal of i„, 

wr.txng about Ku zhen, who also lived in th , 
"ntury, the seventeenth .... '°"rt..nth 

•nteenth-century painter Ku U wrote that Wu 
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Sh«n*B "bnuihvork vas purs «nd strpng* original and rioh« alvays 
full of variation.** 

Why do many Chinata artista aaphaaita Monoehrona ink* almoot 
to tha axcluaion of eolor in thair painting? Mot all Cbinasa 
paintars, of eouraai prafar to uaa ink without eolor« hut Chinaaa 
acholara typically prisad tha axpraaaiva qualitiaa of 
calligraphic bruahvork craatad with ink alona. Tharafora, «any 
acholara aschavad tha inatant appaal of colorful paintinga, aueh 
aa thoaa producsd by court paintara or profaaaional artista. 

Many acholar-artiats wara oora concamad with lin«, ahapa, 
spaca« and tha qualitiaa of dark and light than with color. Thay 
prafarrad to work within tha limitad ranga of aonochroma ink, 
using parhapa just a touch of color. Zn tha hiatory of Chinaaa 
painting, litarati paintars amphaaizad aonochroma ink and 
calligraphic brushworki which is quita gastural. Profassional 
paintars usad a graat daal mora color, of tan vith pracisa linas 
that could be as thin as wire. 




BEST COPY AVAILABLE 
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£ABir 

Although th« papsr us«d for Chin«sft painting and calligraphy 
is usually callad '*ric« pap«r«" faw typas of papar ara actually 
Bade of rica straw, and thasa ara considarad much inferior in 
quality. A mora accurate tarn is pl<int-fiber papar, since most 
papers are made from a combination of reeds, hemp, mulberry, 
bamboo, grass, and occasionally cotton. 

Paper for painting can be white, cream, or buff. It comes 
in various chicknesses and qualities and goes through a process 
called sizing, which is a treatment that affects the absorbency 
of the paper. The more alum (potassium aluminum sulfate) added 
in sizing, the less absorbent the paper becomes and the easier it 
is to control the ink. Artists who use a heavily ink-laden brush 
often favor absorbent paper to create moist, succulent effects in 
their paintings. For either paintings that emphasize a dry ink 
look or contrast dry and wet brushwork, heavily sized paper is 
suitable. 

ZZ. ACCE8S0RZES TO THE FOUR TREASURES 

In addition to the Four Treasures of a Scholar's Studio, a 
variety of accessories were common on the scholar's tzUale: water 
droppers, inkstick stands, paperweights, brush rests, brush 
washers, wrist rests, inkstone stands, and carved name seals 
(also known as chops) . These accessories were made of materials 
such as jade, ivory, porcelain, or bamboo, and they were often 
elaborately carved or painted. These beautifully crafted and 
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dssignsd obj«ots «dd«d to th* •••th«tic and erMtiva ataosphartt 
of tho scholar** study. 

Hhanavar a calligraphar or paintar changas brushas or pausas 
vhila working, tha brush rast sarvas to taaporarily hold tha vat 
brush. Tha brush rast kaaps tha brush tip off tha tabla and out 
of tha artist's way. 

Brush rasts can ba nada from aany aatarials and ara carvad 
in shapas ranging f ro& fruits and flowars to dragons and 
raclining iamortals. Tha most popular shapa for a brush rast is 
a group of fiva mountain paaks, raprasanting tha fiva sacrad 
mountains of China. Tha "vallay" batvaan tha mountain paaks 
providas a convaniant rasting placa for tha brush. Whila 
pracious matarials (jada, coral, agata, crystal, rhinocaros horn, 
cloissona, porcalain) could ba usad to maka mountain brush rasts, 
many scholars preferred stone. 




Name seals 

Carvad name seals « also known as chops, have bean usad 
continuously in Chinese history, not only as personal seals and 
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to certify official documents , but also to sign a calligraphic 
work or a painting. The aain purpose of a seal is to certify 
authorship or ownership, but they also had aesthetic appeal. Not 
just limited to a proper name, seals often give a nickname » such 
as "The Old Man of the Mountain" or "The Stone Cutter," or the 
name of a scholar's study such as "Luxuriant Flower Cottage." 
The sayings of a scholar could also be carved on a seal. One of 
Wang Vani's seals has a monkey carved on its bottom. An artist 
may use a brush to sign his or her name and perhaps write the 
date on the painting, and the artist will then typically affix a 
seal near the signature. It is not uncommon for collectors of 
paintings to also place their name seals on the works they own. 

Certain craftsmen specialize in carving seals in soapstone, 
jade, bone, or sometimes wood. Some scholars became adept at 
carving their own seals. A scholar might have numerous seals to 
use at certain times, or different seals might be carved to mark 
significant changes in the scholar's life. 

The red seal paste used with the seals is made of the 
mineral cinnabar and other ingredients. The paste is thick and 
sticky. To stamp the seal onto the paper, an artist first rubs 
the bottom of the seal against the seal paste until the seal is 
covered with red. Then the artist presses the seal onto the 
scroll paper and lifts gently. To make a clear impression, 
artists place something soft, like a folded handkerchief or a 
paperback book, under the paper they are stamping. 



15 



ERIC 



15 



XIX. TBI 8Z8TBR ARTSi eXLLlQKKm, PAIMTIIIO, AND POBTRY 

When looking at a Chinaaa painting, tha viawar anjoys not 
only tha artist tachniqua and brushwork but also tha 
calligraphy and poatic contant of an inscription that might hava 
baan addad. This was tha idaal in Chinasa litarati painting-to 
oombina tha thraa intarralatad art. of calligraphy, painting, and 
poatry. 

w.ll-v.rs.<l in th« Chin... classic, th. lit.rati ort.n 
cooped poetry or v.rs, that contained .ophi.ticat.d historical 
or lyrical allusions. Even though they w.r. w.ll-grounded in th. 
history and basics of chin.s. calligraphy, they painted as 
amateurs. To th«., painting was a fora of self-expression. 
Intended only to please themselves and their circle of liJc.- 
»inded friends, on th. other hand, professional artists painted 
to please their patrons and to earn a living. Many of th.» w.r. 
court paintars who produced bird and flow.r pictar.s or sc.n.s of 
grand palac.s. whil. many professional palnt.rs were excellent 
artists, their works do not nec.ssarily fuse th. thr.. arts of 
calligraphy, painting, and poetry. 

In a wd i ng i n thf mmn . a work dating from the 1470s, the 
artist Shen Zhou portrayed himself in an autumnal landscape, 
seated and holding a book. In the upper left, several line, of 
calligraphy offer a poem composed and written by Shen Zhou. It 



reads, 
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Th« big tr^M txpostd to the vest vlnd art losing thtir 
l«av«8 . 

To ba comfortable Z have unfastened the collar of ay robe; 
sitting here, I'm letting the time go by. 

Doing nothing, I*ve turned my back on encroaching autumn 

• • • 

My spirit has gone vardeiing in the sky . . . Who can 
fathom it? 

(from Art Treasures of the Peking Museum ) 

The poem adds immeasurably to the mood of the painting and 
reveals Shen Zhou's state of mind when he painted this scene. 
Besides enjoying the visual and mental images of an autumnal 
landscape, the viewer can appreciate Shen Zhou's calligraphy. 
Such literati painting has long been held in high esteem by both 
Chinese and Western art connoisseurs. 

Instead of composing a poem, an artist might include an 
inscription describing the mood that inspired a painting. If the 
artist showed a painting to a few close friends, they might add a 
line of verse or another poem either to indicate their friendship 
and appreciation or to commemorate the occasion. 

Many particularly precious or well-known works of art have 
a great many inscriptions, as scholars and collectors who later 
owned the painting felt compelled to add their inscriptions and 
name seals. Seal impressions themselves became another art form 
enjoyed by the literati and art connoisseurs. 
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Th* following souroos wor« usod In coaplling tho Infowtic" 
prsssntod «bov« and aro raconaandad for furthar raadlng. 



Jana Evana. Chinaaa Hrximh Pnini-^ry^ Wation-Guptill 
Publicationa, 1987* 

Sharaan E. Laa. Tht CPlorff of TnK. Asia Sociaty, inc., 
1974. 

Jaroma Silbargald. Chln«aii P.»<ntina si^vi^. Univaraity of 
Washington Prass, 1982. 

Michaal Sullivan. Thg Arta gf minn. University of California 
Prass, 1973. 
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About Yani 
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Wang Vani was born on May 2, 1975, in Gongch«ng, a amall 
rural town in Guangxi, a aoutharn provinca of China. (In China, 
paopla giva thair family nama first. Thus, Yani's family nama is 
Wang and har given nama is Yani.) Yani's fathar, Wang Shiqing, 
is an oil painter. When Yani was two, she began to accompany her 
father to his studio and watch him paint. Ha would let her play 
with his painting tools; at first, she made squiggles, dots, and 
lines that only she understood. When she was three, Yani started 
to paint recognizable images of animals using Chinese brushes. 
When her incredible abilities quickly becaine apparent, her father 
decided to give up his artistic career in order for Yani to 
develop her own style without being influenced by his work. 

On visits to the zoo in a nearby town, Yani was entranced by 
all the animals. The monkeys especially intrigued her, because 
in her eyes, they played the way children do. She would stand 
for hours watching them and imitating their movements. Always a 
storyteller, she began to spin tales about monkeys. When walking 
with her father in the woods, Yani would pick up pieces of bark 
and rocks, pretend that they were monkeys, and then weave a story 
around them. Soon she began to paint monkeys, and they became 
her imaginary friends and playmates. 

As she has grown older, Yani has explored a wide variety of 
subjects in her paintings. Now, she paints not only monkeys but 
also camels, egrets, and roosters. Her later animal paintings 
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' -iMMt in h.r work ,k w 
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To dattt, Yani has axhibitad har work throughout China as 
wall as in Wast Germany, Graat Britain, and Japan. Tha 
axhibition at tha Sacklar Gallery, Yani! The Brush of Tnnocsftnea . 
is her first exhibition in Washington, D.c. 



Introduction to Slides and Slide Packet 
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The •nclo»«d slidas and questions wsrs sslectsd to help you 
and your students explore Chinese painting. All but one of these 
slides show paintings by Wang Yani, a young Chinese artist. She 
painted these works between the ages of five and eleven years 

old, using Chinese brushes, ink, color, and paper. The first 
slide introduces the Four Treasures of a Scholar's studio: the 
brush, inkstick, inkstone, and paper. 

We hope that the questions accompanying the slides will help 
your students to look carefully at the images and to think about 
why Wang Yani painted them. Also, we hope that your students 
will consider the techniques and materials of Chinese painting. 
These slides also complement the "Activities" section of this 
packet. 

The slides and questions are arranged to aid your classroom 
presentation. QUESTIONS FOR THE STUDBKTS ARE GIVEN IN BOLD* 
UPPERCASE LETTERS; information and answers for the teachers 
appear in lowercase letters and are intended for you to use with 
your students as you see fit. 

Information for each slide is organized in the following 

manner . 

1) Title of painting 

2) The age at which Yani created the painting. 

3) Suggested questions to encourage class discussion. 

27 



24 



•lids 1 

Th« Four TrMsurss of a Scholar's studio 

Tho Four Troasuros ara tha brush, inkstlck, inkstona, and 
papar. Chinasa calligraphars and paintars faal that tha tools 
thay usa for thasa arts ara of such iaportanca and artistic valua 
that thay should ba callad tha Four Traasuras. 

To usa the Four Traasuras, a small amount of vatar is placed 
on one end of an extremely smooth inkstone. The inkstick, which 
is made of black pine soot mixed with glue made from such animal 
parts as deer horns or more commonly the hides of horses, oxen or 
donkeys, is then rubbed on the inkstone with the water \intil the 
desired consistency of ink is achieved. The brush— 'the chief 
tool of calligraphy and painting — is made of natural animal hair, 
such as rabbit fur or mongoose or wolf hair. Composed of layers 
of hair of different lengths, the brush tip tapers to a point. 
This versatile brush is then dipped in ink or color and applied 
to paper, which is usually made from plant fiber, such as 
mulberry bark, bamboo pulp, or sometimes cotton. 

The amount of water used to prepare the ink determines the 
ink's con&istency, and this, plus how much additional water the 
artist may add by dipping the brush in water, determines how dark 
or light the ink will look on the paper. Sometimes the artist 
evej. mixes ink with water in a bowl to produce an especially 
diluted ink solution. Also, the amount of ink on the brush 
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d«t«rnini«t thm brushtrokts* appsarane* vh«n appllad to papar. A 
brush saturatad with Ink tands to produoa a haaviar affact. As 
tha ink on tha brush drias, howavar, tha brushstrokas bagin to 
look scratchy. Soaatimas, artists usa a dry stroka to craata 
spacial taxturas in thair paintings. Look for ti*ir-i variationa 
in tha paintings in tha following slidas. 

(Nota: Thara is a furthar discussion of tha Pour Traaauras 
in tha activity saction of this packat. You night wish to show 
this slida in preparation for tha appropriata activitias.) 
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Slid* 2 

Thla in Tffr MffMY 
Wang Yani, aga 5 



WBUT AKIMALS ARE ZM TBX8 PAINTIKG? 
VEXT ARE THESE MOMXEYS DOZKG? 
MAKE UP A STORY FOR TRZS PAZKTZMO. 

Yani gives human emotions to her nonkeys. Here« a baby 
aonkey kneels on the back of its mother and offers her a piece 
of fruit. Yani uses few brushstrokes as she works quickly to 
give form to her monkeys. The deep black tone of the monkeys' 
legs indicates that Yani used a wet brush full of dark ink. In 
contrast « the rather wispy brushstrokes on both monkeys' stomachs 
show the use of a drier brush. Touches of red emphasize the 
monkeys' muzzles, while the fruit, which somewhat resembles the 
shape of the mother monkey's nose, draws attention to her 
crouched figure. 



aiida 3 

Wang Yani, aga 6 



■HV DO yOO TRIHX THIS PAIMTZHO IS OttMD anfflXJaiB? 
■HAT IS THE MONXZX XIDIMO? 

lara OP h sTosx about this paimtiho. 

In Hurry nrni , Yani expands her monkey world to include 
other ani»ais and to bring her nonkeys new friends, compare the 
eam.1 with the monkey; Yani used a lot of water to produce a 
. light concentration of the pinkish color for the camel, giving it 
a aoft, almost wispy appearance. .fce used less water and a 
heavier concentration of color (mostly black ink) when she 
painted the monkey, on close inspection, brushstrokes are 
Visible on the camel's side and humps. Yani puddled small dots 
Of heavy black ink to create the camel-s hooves. The cameL. 
legs are very long and thin, and the deep black of the hooves 
contrasts with the light color of the legs. The hooves are 
almost like the dot at the bottom of an exclamation point «, and 
they draw the viewer's eye down the length of the legs, which 
look as spindly as the legs of a real camel. 
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L««t Miqiliii I Dreamt I Sav thm Racing Earmtm 
Wang Yani, aga 11 

HOW CAK yon tell tbat trese egrets xrz rxczkq? 

BOW MANY egret BEA^S DO YOO SEE IN TRZ8 PXZNTZHO? 
BOW MAKY LEGS? 

ARE THERE ENOUGH LEGS FOR THE NUMBER OF BEAKS YOU SEE? 
BOW MANY SHADES OF BLACK DO YOU SEE IN THIS PAINTING? 

Yani creates a feeling of movement in this painting by 
silhouetting the forms of twenty-nine egrets and overlapping them 
in an asymmetrical design. Even though Yani used few 
brushstrokes, she clearly delineated each egret, assigning each a 
distinct posture and personality. The concentration of egrets in 
the upper right corner contrasts with the empty area to the lower 
left, thus creating a sense of spaciousness that seems to extend 
beyond the confines of the painting itself. Yani conveys 
movement not through the birds' legs, but through the rhythmic 
pattern of sharp beaks and curving necks that all point 
emphatically to the left. 
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Wang Xani, aga lo 

MB TBB8I XU, TSX SAKZ rLOWBR? 

HMT COLOSS 00 SOU SEE IN THIS PAMTIIIO? 

Tha lotus pond in Xani's front yard ha. givan har many 
opportunitias to paint tha lotus at various staga. in it. y.arly 
cycls. in this painting, .ha ha. capturad tha lotu. ..ad pod, 
tha full-grown flowar, and tha d.oaying lotus bloom. Tha affict 
Of cutting Off tha sta»s at tha bottom of tha papar is that tha 
.t«as continu. b.yond tha papar and ara rootad in watar. By 
mixing color and ink on tha .ama bru.h or by layaring 

combinations of color and inv v.«< «v.«*-4. 

v.wxozr ana mx, Yani creates many shades of blue, 

green, red, and black. 
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X attnnv Pay 

Hang Yrni, ag« 11 

1IKXT COLOR 18 TEE SKY ZM THIS PAZMTZHQ? 
HEKT COLOR ARE TEE M0UKTAZN8? 

HEY DO YOU TEZNX TEI8 PAZMTZMO 18 CALLED A SUMNY DAY ? 

ARE TEERE ANY PEOPLE, OR EZ1IT8 OF PEOPLE ZN TEZ8 PAZMTZKG? 

MAKE UP A 8T0RY ABOUT TSZ8 PAZMTZNG. 

The Li River and its mountains, which rise straight out of 
the water, have been a popular theme for many Chinese painters. 
Yani's small town is not far from the river, so her landscapes 
portray not only a common theme in Chinese painting but also a 
location that is familiar to her. Yani portrays depth through 
the diagonal thrust of the mountain peaks. When the viewer's eye 
naturally follows this diagonal, the mind reads the mountains at 
the top of the painting as if they were farthest away. By 
painting the mountains a deep, clear blue color, she adds a sense 
of sun and light to the scene. As in many Chinese landscape 
paintings, evidence of people is clearly but subtly offered. 
Notice the outlined houses scattered throughout the mountains and 
the boats floating beneath them. The boats and flashes of blue 
also carry the viewer's eye through the composition and into the 
distance, much like the diagonal thrust of the peaks. 



35 



31 



ZMTRODUCTZOll TO ACTZVZTZBf 



This packet is assigned for teachers of students who range 
in age from five through eleven years. The classroon activities 
in this packet consist of two sections: Thg Four Treasures of a 
Scholar's Studio and Painting and Poetrv. These activities, 
which are intended to complement the exhibition Yani; Thg Brush 
of Innocence , may be worked on either before or after a visit to 
the Sackler Gallery, or they may be undertaken independent of a 
visit to the museum. For example, a teacher may wish to prepare 
a class for a museum visit by introducing the traditional Four 
Treasures of a Scholar's Studio: brush, inkstick,. inkstone, and 
paper. Post-museum visit activities might include having 
students complete the Four Treasures activity sheet or undertake 
an activity in the section on Painting and Poetry. 

Questions are posed throughout this section. These 
questions are to help students review information and to elicit 
discussion. In order to have fuller discussions, teachers may 
wish to look at "Background Information for Teachers," which 
gives additional information on the Four Treasures of a Scholar's 
Studio and on Chinese painting. This packet is designed for 
those who cannot yet read and for those who can. For teachers of 
students who are reading, the sheets in this section may be 
copied and handed out to the students. 
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orally by th« t«ach«r; old«r students 

•ncouragsd to work on 

ths activity Sheets on their own. 
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TBS 70UR TREASURES: BRUSH - XMXSTZCX - ZMX8T0ME - PAPER 



Th« Chinese refer to the brush, inkstick, inkstone, and 
pap<.r as the Four Treasures of a scholar's Studio. These 
materials are associated with the Chinese scholar who was 
expected to be skilled in the arts of painting, cai:.i9raphy (the 
art of beautiful writing), and poetry. !;h:".le associated with an 
artistic tradition, the brush was also us^id as the prinar>' 
writing tool in China until the cwentiex:h century. In the 
twentieth century, pencils, ball*point pens, and fountain pens 
h.we also been employed. Yet the brush is still used for special 
occasions and its association with artistic skill remains. 

WHY DO YOU THINK THE CHINESE CALLED THESE THE FOUR 
TREASURES OF A SCHOLAR'S STUDIO? 

(Traditionally, those who were most revered in China were the 
scholars. A mark of a scholar was mastery of calligraphy, 
painting, and poetry. For these, the brush, inkstick, inkstone, 
and paper were necessary.) 



Th« Chin«8« bru«h i« u.«^ * 

. J t*"" ---^ 

V* «««r, w«as«l, or badg«r. Th« ^•rt.*- 
so£tn««« V coarseness or 

»oxT:ness of a brush heJps det«w,<.,- 
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INKSTirK and IWKSTQWE 

When you naed a bottle of ink for an art project, you buy it 
at an art supply store. Chinese artists traditionally paint with 
ink made from pine soot, which has been mixed and hardened with 
glue and formed into a solid stick. These inksticks are often 
decorated with colored pictures or Chinese writing in gold. 
Today, Chinese also use bottled ink in addition to inksticks. 

The inkstone is a small slab of stone with a flat, raised 
area on one end and a slope or well on the Jther. To make liquid 
ink,, you rub the inkstick in water on the flat part of the 
inkstone. Before bottled liquid ink was available, all artists 
had to make their own ink. Many painters and calligraphers still 
^ prepare their own ink; they feel that grinding the ink helps them 
to focus their thoughts and to loosen their wrist and arm in 
preparation for calligraphy or painting. 

THIKX OP AK ACTIVITY YOU LIKE TO DO, PERHAPS PLAYING 
BASKETBALL OR SOCCER, PLAYING MUSIC, OR DRAWING A 
PICTURE. DO YOU DO ANYTHING TO 1) WARM UP OR EXERCISE 
YOUR MUSfiLES, 2) HELP YOU TO CONCENTRATE POR THE 
ACTIVITY? 
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ChiM8« papar is mads of drisd plant-fibsr puXp; ths most 
common plant fibsrs are mulbsrry rssda, hsmp, bamboo, grass, and 
cotton. Plant-fibsr papsr is sxtrsmsly absorbsnt. Ones ink is 
placsd on ths paper, thsrs is no way to srass it. Taks out ths 
papsr samplss that cams with this packst. 

WHAT DO YOU THINK PLANT-riBBR PAPER FIBLS LIKE? 
18 IT iOFT, OENTLB, ROUGH, OR SCRATCHY? 



IN CHINESE PAINTING, A BRUSHSTROKE MAY NOT BE DELETED 
(ONE CAN, HOWEVER, LAYER BRUSHSTROKES TO PRODUCE A 
PARTICULAR TEXTURE) . ONCE A STROKE IS MADE IT CANNOT 
BE CHANGED. THBREPORB, IP A MISTAKE IS MADE, HOW MIGHT 
A PAINTER OR CALLIGRAPHER FIX IT? 

(The calligrapher or painter might 1) incorporate the mistake 
into the picture and change the original design, 2) leave it as 
it is, or 3) start over again.) 
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TH£ rOUR TREASURES - CLASSROOM ACTZVZTIE8 

Rubbing Ink 

Provids studsnts with inksticks and Inkstoncs. with a spoon 
or a water dropper, put a snail amount of water (1/4 to 1/2 
teaspoon) on the inkstones. Instruct the students to grasp the 
inksticks in an upright position between their thumb and first 
two fingers, and place the end of the inkstick on the stone. If 
they wish they may rest an elbow on the table, but they must keep 
their wrist off of it. While holding the inkstick very firmly, 
they should move it in a clockwise motion through the water. 
After three to five minutes of constant grinding, the ink will 
begin to look thick and bubbly. The longer the students rub the 
inkstick, the thicker and blacker the ink will become. Remember: 
Oo not leave the wet end of the inkstick resting on the inkstone. 
The glue in the inkstick has strong binding powers, and attempts 
to remove the dried inkstick could actually damage the stone. 

Questions for discussion: 

ALTHOUGH GRINDING YOUR 0W» INK TAXES TIME AND PATIENCE, 
WHAT ARE SOME OF THE BENEFITS? 

(You get the exact shade of ink you want; you relax and get in 
the mood to paint; you start to concentrate and think about what 
to paint; you exercise and loosen up your wrist and arm for 
painting; you learn to appreciate the quality of the inkstick 
because of the work involved.) 

45 



33 



X8 TEIRI MIYTBZMa YOO 00 TO PMPMI yOURSILT FOR 
8TARTZNQ Ml ART PROJECT? 

(Perhaps you doodls, r«fl«ct about what you will paint, aulact 
and organiza your art matariala or mix your paints.) 
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Previa. .tua.„t. Wit. ,,„.^^„^ 

.uch .. on., with r..iu.„t. .oft. or co.r.. h.ir. T 

find out what tvB- .. . ^' Po.«ibl., 

typ. Of hair. ar. u..d in the bru.h.. (an art 
-upply .tor. .hould b. aM. to t.n you, . 

Shov, the ,tud,nt. how to „r. for th. bru.h... «>. tip of 
new .„.h i. .nca..d in a pi..tio p„t,ctiv. cap. .ft" ^ ' 
-.=«din, th. cap. i^.„. 

- - .oa.ed an l 1 
bru.h. n.ver r.cap it or you will hn..v . •<» « new 

»r. at th. *s . '"•i" that 

; °' Brushes .hould always be cleaned in 

water after use «r.rt . cleaned in 

brushes co„e witr ' '™ ^°-e 

wiTusnes cone with a Iood at 4- 

hun, downward to dry. ' " '"'^ 

Set out an assortment of paper anH 
brushes. Let the student =^ 

- paper. Vou 1 It ^"''^^ 
vou might want the students to wear smocks. 

Questions for discussion: 

(A smaller piece of paper might be used for a paint • . 
great deal of detail » , , Pointing with a 

detail. A smixll brush that paints a thm , • 
necessary for detail. To fin , / " 

-as. or to ma.e a wid t oT a bT 7 ^ ^'"^ 

Stroke, a big brush is needed.) 
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WBXT 8XZB BRUSH WOULD A PAINTER USB FOR A BIO PAZMTZMQ? 
FOR SMALL DETAILS? 

(A painter would probably usa nany sizas of bruahaa for a big 
painting. A paintar would usa a big brush for larga inagaa and 
small brush for details.) 



DO PAIHTERS USE OKLY ONE BRUSH TO PAIHT OR SEVERAL 
BRUSHES? 

(Painters usually use many brushes to paint with. Chinese 
brushes are different sizes and are made of different kinds of 
animal hairs so a painter can create a painting with different 
textures. Painters use soft rabbit-hair brushes for ink and 
color washes and weasel or wolf -hair re'dlient brushes for 
lines. ) 




Writing vltih a ehin««« Bru«h 

Zn •Iftmsntary school « Chin«s« studsnts l«am hov to hold and 
usa a Chinasa hrush. Tha Chlnasa do not usa tha lattara of any 
alphabat, instaad thay uaa aynbols callad charaetars. Thay spand 
many hours manorising tha charaetars with which tha Chlnasa 
languaga Is vrittan, and thay practlca vrltlng words with a 
Chlnasa brush. Ones students hava aastarad tha tachnlquas of 
holding and using a Chinese brush, they can apply the sane 
tachnlquas to paint with Ink and brush. 

To use a Chinese brush: 

1) Hold the brush upright (tip downward), with your thumb and 
forefinger graaplng the handle toward the top. 

2) Further down the handle firmly press the brush betwean the 
top joints of your middle and ring fingers. 

3) Rest your little finger against tha handle. 



Some Chinese artists say that If you can fit an agg inside 

the palm of your hand while holding the brush, you are holding it 
corractly. 




Provide studtnti with bru«h«« and ••vtral di»h«« of ink of 
diffarant con«i«tanci««. (Add mora watar to maka lightar 
colors.) Uaa purchaaad pXant-fibar papar or papar towala, 
nawapapar, brown papar bags, ate, so atudanta can axparimant 

with tha inks' tonal variation and tha abaorbancy of diffarant 
kinds of papar. Lat them axparimant with ink and papar. Vou may 
want tham to wear smocks during this exercisa. 

Questions for discussion: 

Show the students slides of Chinese paintings or the slides 
of paintings by Yani contained in this packet. 



WHAT COLORS DO YOU SEE IN THESE PX1IITI»GS7 



WHAT MAI>I COLOR APPEARS OVER AND OVER AGAIN? 

HOW MANY SHADES OP BLACK CAN YOU COUNT? 

(While Chinese artists use many colors, black and shades 
from the inkstick are the most common colors in Chinese 
painting. ) 
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BOW DOSS TBE ARTIST CREATE A LZQBTER SHADE 07 BLACK? 

(A lighter shadft of black is craattd whan mora vatar it aixad 

with tha ink. Tha mora watar uaad in ralation to tha ink, tha 
lightar tha shada of black.) 

BOW IS SKY OR WATER SHOWN? 

(Tha sky is of tan shown by blank, unpaintad spaca or by clouds. 
Watar is of tan suggastad by wavy linas or by blank spaca; 
soaatimas an artist will indicate watar with a light wash or with 
a few painted boats.) 

DO LEAVES, BAMBOO OR GRASS THAT ARE PAZKTED MORE DARKLY 
SEEM CLOSER OR FARTHER AWAY IN THE PICTURES? 

(The dark and light shadings of the ink help to give perspective 
to paintings. Objects that are darker appear father away.) 

DOES THE KIND OF PAPER USED MAKE A DIFFERENCE IN HOW 
THE INK LOOKS ON THE PAPER? 

(The degree of absorbency in the paper affects how the ink looks. 
Paper that is ^ibsorbent will cause the ink to look softer and 
less crisp.) 

51 
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Studanfc'a Four Tr^aauraa 

Using th« spacM bslow, studtnts can writa about an 
imaginary Four Traasuras box. Or thay can bring in boxaa for 
thair Four Traasuras aftar thay hava complatad tha following 
axarcisa. 

WRZTB YOUR NAME ON TRB TOP OF YOUR OWM FOUR TRBASURZS 
BOX OR AT THE TOF OF TBS BZERCZSB BBLOW. 

WBAT FOUR TREASURES WOUL' YOU PUT IN YOUR BOX FOR 
PAZNTZNO AND DRAWING? 

WRZTE TBE NAMES OF YOUR TREASURES ON THE LZNES BELOW. 
THEN DRAW A PICTURE OF EACH TREASURE. 

TELL THE CLASS WHY THESE ARE YOUR FOUR TREASURES. 
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PAHITIHO AMD POETRY - CLASSROOM ACTIVlTltS 



Th«r« are thrmm major g«nr«s (or atylaa) of chinas* 

paintings— bird and flowar paintings (which includa paintings of 
animals), landscapa paintings, and f4gurs paintings. Wang Yani 
bsgan painting animals, and as shs has grown oldsr, shs has 
•xplorsd other bird and flowsr subjects as well as landscape 
paintings and figure paintings. We hope you, too, will explore 
the different genres in Chinese painting. 

Mountains in chlni><»> PftintJLPn 

The Chinese word for landscape is made up of the two 
characters for "mountain" and "water." Mountains and water 
commonly appear together in Chinese landscape paintings. The 
mountains may be gentle rolling hills or tall craggy peaks; the 
water may be a lake, a stream, a babbling brook, or a waterfall. 

Chinese scholars, officials, and painters have always 
enjoyed looking at landscape paintings. It has been said that a 
great Chinese landscape painting can take us out of ourselves. 

WHAT DO YOU THINK IT MEANS TO SAY THAT A PAINTING CAN 
TAKE DS OUT OP OURSELVES? 
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IB THERE SOMETHZNQ XK NATURE OR SOME PZACB TBXT 0ZVE8 
YOU K SPECIAL FEBLZNa? A RESTFUL 7EBLZM0? WHAT ZS 
IT? 



To learn the special features of mountains, clouds, and 
mist, and the different types of trees and rocks, artists 
sometimes journey into the mountains to enjoy and observe nature 
closely* Later they create landscape paintings from both their 
memory and their imagination. 

HAVE YOU OOKS TO THE MOUNTAINS? WHAT DID YOU LIKE BEST 
ABOUT THEM? 



IF YOU HAVE NEVER BEEN TO THE MOUNTAINS, USE YOUR 
IMAGINATION! WHAT DO YOU THINR WOULD BE MOST 
WONDERFUL? WRITE DOWN ALL THE THINQS YOU IMAGINE YOU 
WOULD SEE IN THE MOUNTAINS. 
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Chinese arti.t. use the brush, one of ths Four Treasures of 
a Chinese Scholar's Studio, for calligraphy and painting. Whan 
artists are not using a brush, they place it on the table or on a 
brush rest. 

The brush rest is often in the shapa of a mountain r%nga and 
has two or more peaks. The brush is then placed in the -valley- 
or space between the mountain peaks. 

A brush rest can be made of bamboo, stone, porcelain, or 
other materials. You can make one out of clay. 

Materials 

self-hardening modeling clay (such as marble or Mexican pottery 
clay) and water-based paints. 

Model a piece of clay into the shape of at least two 
connecting mountains. 

Make a space between each mountain top for your brush by 
placing your finger or a round pen or tube between the mountain 
peaks. Depending on the diameter of the writing implement you 
are using, you must carefully judge how wide the "valley" between 

the peaks will be. 

Let your brush stand dry 2 to 3 days. 

Now paint it with water-based paints. After your first coat 
of paint dries, you can add designs in different colors. 

56 



Optional: To waterproof your brush rest, paint it with 
acrylic paint or usa acrylic fpray. 

Now you hava a mountain brush rast for your favorita pancil, 

magic marker, or brush! 
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IfaMnq Your ptrMnil ml 

Zn China* artists sta^? thair naaaa en thair paintinga with 
a aaal, which is also sonatinas oallad a chop. Tha artist's nana 
is oarvad into tha botton of a snail block. Tha saal is than 
prassad into a spacial rad ink-paata and stanpad onto tha 
painting. 

Saals cona in nany diffarant aizas and shapaa. Balov ara 
thraa shapas. Maka a spacial daaign of your nana inaida ona of 
tha ahapaa. Than try all thraa i 



O AD 



58 



I » 

Creating vour own pieturfe/poam 

It is cosanon for a posm or sven a story to bs writtsn on a 
Chinese painting. Sometimes artists both compose and transcribe 
the poems themselves. For other paintings, they might transcribe 
an ancient poem or ask a friend to write a poem on the painting. 
Often the words of a poem will remind the viewer of a place, an 
animal, a f lover or bird, or a special time. Sometimes a poem 
and a picture are conceived at the same time. When this happens, 
the artist composes a picture that included both the poem and the 
picture. 

OM A SEPARATE SHEET OF PAPER DRAW A PICTURE OF YOUR 
FAVORITE ANIMAL, PLACE, OR PERSON . TKEN WRITE A SHORT 
POEM OM YOUR PICTURE. YOU MIGHT WANT TO USE THE 
PENCIL, PEN, OR BRUSH THAT IS PLACED ON YOUR MOUNTAIN 
BRUSH REST. WHERE YOU PUT THE WORDS IN THE PICTITRE IS 
YOUR OWN CHOICE! 

(The poetry can be written horizontally or vertically, and it can 
be placed at the bottom, along the top, or in the middle of the 
picture. ) 
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DivW. th. oU.. into two or »or. group.. Sob. .tud.nt. 
„iXl cr..t. . P.inting .nd oth.r. will writ. po.try .bout it. 
vou ».y wi.h to co»pil. a U-t of tha .tudonf eo-wnt. .bout | 
^untain. and ,aK. a -a.t.r U.t of th. d..criptiv. word. u..d. ^ 
•o both paintar. and po.t. can r.f.r to it lat.r. 

B.gin by unrolling th. paper for th. handsoroU. C3iin... | 
hand-croll. ar. u.ually about fourt..n inoh.. wid.. Atypical 
l.ngth for a handscroU that co»bin.. po.try with inag-. can b. | 

Short a. thr.. f.et or a. long a. .ight f..t. Vour handocroU 
can b« as .hort or long as you wish. Wh.n looking at a 
handscroll, th. Chin.s. roll it out fro» right to l.ft about a | 
foot at a tim.. A handscroU may show a ..ri.s of chang.s in 
spac. (such as driving away froa th. city and into the mountains) 
or tim. (tha sun sotting or th. moon rising in th. sky) . 

Hav. different groups of students paint their imag.s a 
section at a time. Like Wang Yani, they may combine animal, with 
flowers and plants; they may wish to add mountains and hous... 
If th. students wish to title th. handscroU, write the title at 
the beginning of the handscroU or leave enough room to add it at 
the end. 

After the handscroU is coiapleted, the second group can then 
compos, poetry about the finished painting. They can decide 
where their poetry should be placed: either on the blank spaces 
on tha upper portion of the actual landscape or in the space 
following the completed handscroU. 
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If possible, bring in ssveral Chinese seals and red ink- 
paste. Let the students stamp the seals ontp the handscroll, pr 
they can draw their personal seal design from "Making your 
personal seal.*' 



Discussion Topics: 

Before beginning the project, briefly talk about the format 
of the Chinese handscroll. Discuss with the studentn what they 
would like to include in their painting. 

After the painting is completed, discuss the students' 
feelings and thoughts about the handscroll to generate ideas for 
the student poets to write their poetry. You might also want to 
read some Chinese poetry to the students or poetry by western 
poets. 

*** While the Handscroll class Project was designed to 
complement the activity sheets in the Painting and Poetry 
sections in this teacher's packet, its general concept and 
instructions could be adapted to other themes the class might 
wish to pursue. For example, the class could create a handscroll 
of A Class Visit to the Zoo, A Trip to a Museum, or Views of the 
Great Wall of China. 
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Supply Sourofts for Chlnasa Painting Matarlals 



63 



56 



Th« following storas carry artists aatsrials and supplias 
tor Chinsss bruish painting. 

Kosnig Art Emporium 
Lakaforast Mall 
Gaitharsburg, MD 
948-0317 

Hacco of Bethesda 
8311 Wisconsin Avenue 
Lower Laval Suite A-1 
Bethesda, MD 
656-7749 

Lipman's Art & Frame Shop 
8209 Georgia Avenue 
Silver Spring, MD 
587-5581 

Visual Systems Company, inc. 
1596 Rockville pike 
Rockvillti, MD 
770-0500 

With a $10 minimum purchase on non-sale items, this store offers 
a 20% student discount. For orders over $25, it will provide 
free delivery throughout the raetrrpolitan Washington area. 
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DISTRICT OF grgij^TffnTft 

Abstract inc. 

3309 12th Str««t, NE 

N«ar Brookland Metro 

Washington, D.C. 

526-8860 

With a 020 minimum purchasa, thi. stora will give a 10% .tudant 
discount and fraa dalivary sarvica. 

Chinese Culture & Arts Co. 
736 7th Street, NW 
Washington, D.C. 
783-1388 

Visual Systems Company, inc. 
1727 Eye Street, NW 
Washington, D.C. 
331-7090 

With a $10 minimum purchase on non-sale items, this store offers 
a 20% student discount. For orders over $25 it will provide free 
delivery throughout the metropolitan Washington area, but 
arrangements for this delivery service must be arranged through 
the Rockville branch store. 
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VIRGINIA 

J* F. Thonas Co. 

5825 Leesburg Pikft 

Ballsy •« Cross Roads, VA 22041 

(Bailey's shopping center - route 7 & Columbia Pike) 
820-9590 

Offers a 10% discount to teachers. 

Xoenig Art Emporium 
4238 Wilson Boulevard 
Arlington, VA 
243-8778 

Affordable Art Supplies & Frames 
8847 Richmond Highway 
Alexandria, VA 
780-5551 

Has a limited range of supplies. 

The Colorwheel 

Langley Shopping Center 

1374 Chain Bridge Road 

McLean, VA 

356-8477 

Has a limited range of supplies. 
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Yani: The Bmsfi 0/ Innocence is 
orgihized by the Nelson-Atklna 
Muteutn of Art. KtnMs City; 
Missouri, with the sponsorship of 
the Ministry of Culture» Peopfe^s 
Republic of China. 

The exhibition is made possible by 
United lechnologies Corporation, 
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Detail from A Hundred Monkeys 
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How old were you when you drew 
your first picture? 




In this exhibition you 
will look at paintings 
by Wang Yani, a young 
Chmese girl who 
painted her first picture 
when she was two 
years old and who still 
loves to paint. Wang 
Yani is especially fond of monkeys! 



Yani at age S (1978) 



Use this booklet in the museum to look at 
paintings of Wang Yani*s three favorite subjects: 
monkeys, flowers, and landscapes. 

Take this booklet with you when you leave. It will 
introduce you to Wang Yani, where she lives, and 
how she began to paint. The activities in the back 
will allow you to join Wang Yani in using your 
own imagination. 



Yani's Monkeys 



Have you seen monkeys in the zoo? 
What do you know about monkeys? 



In the first room of the exhibition look at The Lion Is Awake! 




The Lion Is Awake! 

What are the monkeys doing to the lion? 
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Do you think monkeys and lions play together in the jungle? 



Yani wrote a story at the bottom of her painting. 
Chinese artists often ao this« 
V/hat would you write about this painting? 
Yani's story is at the bottom of this page. 



Look at Handing Out Fruit for Mommy. 

Are the monkeys acting like children or like monkeys? Explain. 



As you go through this exhibition, look for the monkeys. Make 
sure you read the titles — they often give clues about what Yani 
thinks is happening in the painting. 



A lion is sleeping in the road. Several little monkeys saw it. 
One said: "Let's climb on its back." All the monkeys 
climbed up except for two which were too scared to do so. 
One said: "Let's throw some fruit up there." 
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YanVs Flowers 



In the second room, look at 

The Lotus Flowers Are So Pretty! 

and Oh! It Smells So Good! 

How does Yani show that the lotus 
is pretty? 



How does Yani try to show that the 
lotus smells good? 



Yani is particularly fond of the lotus 
plant. The lotus grows in water and 
has a tall stem. Its blossom has big 
cupped leaves and a sweet smell. In 
China, the lotus is a symbol of purity 
and is considered quite special. 
There is a lotus pond in front of 
Yani's house. 

Oh! It Smells So Good! 



Now you have seen two subjects that Yani often paints: 
monkeys and flowers. 

Find a painting in which she includes both. What is the title of 
the painting you have chosen? 

What do you think is happening in the painting? 



In China, artists stamp their 
names on their paintings with 
a seal, also called a "chop.** 
The seal is usually a small 
stone block, which the artist 
presses into a special red 
ink-paste and stamps onto 
the painting. This is Yani's 
seal from Pretty Riverbanks — 
the Chinese writing says 
"Wang Yani stamped this." 




Look for Yani's seal on her paintings. 



Yarn's Landscapes 



A landscape is a painting of a scene from nature. In the third 
room, look al A Sunny Day. 

How can you tell it is sunny? 



Now look at Autumn in a Hamlet. 
How can you tell it is autumn? 



When painting landscapes, Yani is not interested in copying 
exactly what she sees. Instead, she remembers views that she 
has seen, and then she paints both from memory and with her 
imagination. 




In the fourth room, look at 
Pretty Riverbanks. 

What seems to be rising out 
of the river? 



Yani's hometown, Gongcheng, is on 
the Li River near the city of Guilin. 
The Li River is known for its beauty 
and for the mountains that stick up 
out of the water. 



Pretty Riverbanks 
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About Yani 



Wang Yani was bom on May 2, 1975, in Gongcheng, a small 
rural town in the Guangxi Province of China. Wang Yani began 
to paint when she was two years old. Her first pictures were 
lines, dots, and circles, and only Yani knew exactly what they 
meant. But by the time she was three she was painting pictures 
of animals that everyone recognized. 
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In China, people write their last name before their first name. 
Yani's family name is Wang and her first name is Yani. Yani*s 
father, Wang Shiqiang, is also an artist. 

The countryside around 
Yani's house is filled with 
orchards, rice fields, and hills 
with tall pine trees. Coconut 
and bamboo trees grow in the 
area, and the Li River runs 
through Yani's village. Yani 
has always enjoyed taking 
long walks with her father 
and making up stories about 
what she sees. Once she told 
her father that the bright Y<mi at age 12 (1988) 

clouds at sunset were flames from the fire that helped the sun 
cook its meals. On these walks, Yani would also gather twigs 
and bits of bark, pretending these scraps were dragons, dogs, 
and chickens. Soon Yani was telling stories with her paintings. 
Many of Yani's first paintings were of monkeys. When she was 
three years old, Yani visited the zoo. She returned often and 
spent hours watching and imitating the monkeys — when they 
screeched, she screeched, when they chased each other, she ran 
back and forth. 

In Yani's paintings, monkeys often display human feelings and 
personalities — ^Yani used to tell people that the monkeys in her 
paintings were her friends and playmates. Yani's father bought 
her a real monkey as a pet, but Yani lost interest in her pet. 
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The real monkey did not play the trumpet or help pick fruit or 
tell stories, like the monkeys she painted. Yani had created a 
world of monkeys in her imagination. 

At first Yani painted plants only to provide food and shelter or 
her monkeys. She would not even paint leaves on the trees 
because leaves were of no use to her monkeys. But as she grew 
older, Yani began to paint plants by themselves as well as land- 
scapes of the countryside around her home. 

Yani uses traditional Chinese materials for her paintings. The 
ink, watercolors, and brushes she paints with are all slightly 
different from what you might use. For example, Chinese 
brushes have hollow bamboo handles, the brush tips are layered 
with vaiying lengths of animal hair, and they come to a sharp 
point. Yani paints on plant-fiber paper, which is very absorbent. 
In the Chinese tradition, she often writes on her paintings the 
title, her name, her age, and the date that she painted the picture. 

Now you are acquainted with Wang Yani. If you had the chance 
to ask her a question, what would you ask? 



On the foUowmg pages are activities for you to work on at home. 
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Is there an animal 
you like to imitate? 



What animal do you 
especially enjoy 
watching or drawing? 



What do you like 
about this animal? 



Performing Acrob, . cs 
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Draw an animal doing something that is natural for it to do. 
Give your picture a title. You may want to write the title or sign 
your name on your picture. 
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Now draw your animal doing something a person might do. 
Give your picture a title. 
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In the exhibition you looked at lotus flowers. Yani tried to 
capture the lotus's beauty and scent. Look at page 4, where 
Oh! It Smells •^'^ Good! is illustrated. 

Think about a flower you like, or make one up. What color 
is your flower? 



Draw a picture of your flower. Give your picture a title. 
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Draw a picture that tries to capture the way your flower smells 
Give your picture a title— maybe your title will help describe 
the flower's scent. 



When Yani painted landscapes, she painted scenes that were 
familiar to her, and she painted them in different seasons. 
Look at page 7, where Pretty Riverbanks is illustrated. 



Think of a place outdoors that you enjoy. Draw a picture of this 
place during a particular season, and give your picture a title. 
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ERIC 



Draw a picture combining your favorite animal, 
your favorite flower, and your favorite place. 
Give your picture a title. 



ARTHUR M. SACKLER GALLERY 

SMITHSONIAN INSTITUTION'WASHINGTON.D.C. 20560 



yjOflX THE BRUSH OF ZHIIOCBNCS 
TBACBBR*8 PACXIT 

TOLOATIOK 



Wtt ar« ttagar to hav« your •valuation of tha taachar*s pacKat for 
Yanit Tha Braah of Innocanca . so that va may laprova futura 
packata. Would you plaasa fill in this avaluatlon form and 
raturn it to **Educatlon Oapartmant, Yanl Evaluation** at tha abova 
addrasa. Many of tha quastions are to ba anawarad by circling a 
nunbar from 1 to 5. 1 is tha lovaat rating and 5 is tha highaat. 
Plaaaa circla tha numbar that bast raflacta your opinion. 
Additional commants are welcome at the end of the evaluation. 



Rate the usefulness of the Background Information for Taaehara in 
introducing basic information about the tools used in Chinese 
painting. 

(not at all) 1 2 3 4 5 (very) 



Rate the usefulness of the slides and (questions presented in the 
Slide Packet for helping students learn to look at Chinese 
painting. 

(not at all) 12 3 4 5 (very) 
Did you find the section of classroom Activities to have 
too many activities 
the right number of activities 
not enough activities 



Did you find the Classroom Activities gave you flexibility in 
choosing appropriate activities for your students* grade level? 

(not enough) 12 3 4 5 (enough) 



Rate the usefulness of the section About Yani . 
(not at all) 12 3 4 5 (very) 




TELEPHONE (2 0 2) }57-4880 



Nhat would you like to s«« addad to this packat? 



Ara thara spaclflc materials you would raconffland to us that could 
ba includad in this packat? 



Overall « how would you rata the packat for taachars? 
axcellent good fair poor 



Additional comments: 



THANK YOU! 
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